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PROGRAM 
A concert of music composed by alumni of the University of Leipzig 
Sonata in C major for Flute 
and Basso Continuo, BWV 1033 
attr. Johann Sebastian Bach (1685-1750) 
attr. Carl Philipp Emanuel Bach (1714-1788) 
Andante-Presto 
Allegro 
Adagio 
Menuet I and II 
Sonata in G major for Viola da Gamba and 
Basso Continuo from "Der Getreue Musik-Meister" 
Siziliana 
Vivace 
Dolce 
Scherzando 
Sonata in E minor for Flute and Basso Continuo 
Largo, ma un poco andante 
Arioso, un poco allegro 
Presto 
-Intermission-
Georg Philipp Telemann 
(1681-1767) 
Frantisek Benda 
(1709-1786) 
Biblical Sonata IV for Harpsichord 
"Hiskia agonizzante e risanto" 
Johann Kuhnau 
(1660-1722) 
II lamento di Hiskia per la morte annonciatagli e le sue prehire ardenti 
La di lui confidenza in lddio 
L'allegrezza del Re convalescente 
(si ricorda del male passato, se ne dimentica) 
Sonata in E minor for Flute and Basso Continuo, W. 120 
Adagio 
Allegro 
Menuet and Variations 
0 
"~ .s" Quartet in E minor for Flute, Violin, 
Viola da Gamba and Basso Continuo 
Prelude 
Gay 
Vite 
Gracieusement 
Distrait 
Modere 
C. P. E. Bach 
G. P. Telemann 
The Early Music Series gratefully acknowledges the generous support of the 
Boston Consulate General of the Federal Republic of Germany. 
PROGRAM NOTES 
Music has played a central role at the University of Leipzig almost from the 
first years of its founding in 1409. Jehan des Murs' Musica speculativa (1323) 
was published there in 1410, and the statutes of the University established 
support for the performance and teaching of music throughout its history. Its 
distinguished roster of alumni and professors include J. Walter, J. J. Fasch, 
L. C. Mizler (founder of the Societiit der musikalischen Wissenschaften in 
1736), and H. Riemann (a leading figure in the development of musicology in 
the beginning of this century). Kuhnau, C. P. E. Bach and Telemann are three 
c~ most famous musical alumni. J. S. Bach was of course intimately involved 
w ... , the musical life in Leipzig, and directed the University Collegium 
Musicum which had been founded by Telemann. Benda was a frequent visitor 
to the University and a colleague and friend of both Sebastian and Philipp 
Emanuel Bach. 
.............. 
Considerable controversy surrounds the authenticity of a number of J. S. Bach's 
works for flute, especially with regard to the sonatas in C major, E major and 
G minor. This uncertainty ultimately prompted the editors of the Neue Bach 
Ausgabe to exclude these three works from the completed edition. 
Nevertheless, questions remain. The distinguished Bach scholar Robert 
Marshall has written extensively on this subject, such as his article "The 
Compositions for Solo Flute: A Reconsideration of Their Authenticity and 
Chronology." In the case of the Sonata in C major for Flute and Continuo 
(BWV 1033), Marshall points out that the principal source for it was written in 
C. P. E. Bach's hand around 1731, while he was still living with his father. 
Marshall argues convincingly that "we may indeed be dealing here with a 
hybrid composition, but not one in which a student (say, C. P. E. Bach) did the 
lion's share and the master lent a helping hand ... The piece may in fact have 
been written by J. S. Bach, but as a composition for unaccompanied flute." 
The first two movements indeed lose nothing, and are perhaps enhanced, ih .. .: 
rudimentary bass line is omitted. Marshall continues : "The flute line of the 
original version of the first minuet would have been what is transmitted to us as 
the right-hand line of the harpsichord part .. .It seems altogether possible that 
J.S. Bach had assigned C. P. E. Bach the exercise of fitting the sonata with a 
bass." 
During this period, incidentally, C. P. E. Bach made other arrangements of 
works by his father, such as the Sonata in G major for Violin and Continuo, from 
which C. P. E. used the its bass line to create the Trio Sonata in G major for 
Flute, Violin and Continuo (BWV 1021) . 
••••••••• 
A cartoon in the New Yorker magazine appeared some years ago, depicting a 
concert marquee in front of Lincoln Center which announced the following events: 
Tuesday: Beethoven, Symphony No. 5 
Wednesday: Verdi, Requiem 
Thursday: All the G. P. Telemann You Can Stand 
In addition, the Guinness Book of World Records has awarded Telemann the 
title of "Most Prolific Composer of All Time". Without commenting on the 
veracity of these judgments, it appears that most listeners think of Telemann as 
a second-rate composer of "wallpaper music". 
However, the reality is that Telemann was a masterful composer considered by 
his contemporaries to be one of the foremost musicians in Europe. When inspired, 
he was capable of producing some of the finest works written in the 18th Century . 
Among these should be included his Paris Quartets, the St. Luke Passion, t
Fantasies for Solo Flute and Tafelmusik. _ ..P 
The viola da gamba Sonata in G major appeared in Telemann's collection 
Der getreue Musik-Meister, the first German musical periodical. In this 
publication, founded by Telemann in Hamburg in 1728, one "Lection" containing 
four pages of music regularly appeared every two weeks. The music-loving 
public awaited each installment as eagerly as readers today follow the 
unfolding events of disasters in the daily newspaper . 
The Paris Quartets were composed in 1737. Telemann traveled from Hamburg 
to Paris at the invitation of four Parisian virtuoso musicians : the flutist 
Blavet, the violinist Guignon, the cellist Edouard and the gambist Forqueray. 
Telemann brought six quartets, which he performed with these musicians to 
the delight and acclaim of Parisian audiences. Hopefully Kroper, Lieberman, 
Fritzsch and Kroll will similarly honor the composer tonight. 
.... , ..........  
We have learned many of the details of Frantisek Benda's life from his 
~ biography, which appeared in 1763. A member of a large distinguished 
·•. ,ily of Bohemian musicians, Benda was engaged by Frederick the Great in 
1733. The composer became a personal friend of the musical monarch, and would 
serve him in his Potsdam court from 1740 until his death in 1786. While at 
Potsdam, he became close friends and colleagues with other sans souci composers, 
such as C. P. E. Bach, Graun and Quantz. Not surprisingly, considering 
Frederick's adoration of the flute, Benda composed numerous flute sonatas, one of 
which will be heard this evening. His writing, like that of C. P. E. Bach, is 
daring and expressive, or as Burney would describe: "so truly cantabile, that 
scarce a passage can be found in his compositions, which it is not in the power of 
the human voice to sing; and he is so affecting a player, so truly pathetic in an 
Adagio, that several able professors [really!] have assured me that he has 
frequently drawn tears from them in performing one." 
.................. 
Johann Kuhnau was a not only a musician, but also a distinguished 
intellectual. He studied mathematics and law at the University, and spoke 
German, Italian, French, Hebrew, Latin and Greek. Kuhnau held a number of 
important positions in his lifetime, including Director of Music at the 
University of Leipzig, but his most important post was Cantor at the Thomas-
Kirche in Leipzig where he would eventually be succeeded by J. S. Bach. 
The Biblical Sonatas are well-known to musicologists and music students, 
and have been acknowledged to be some of the most important examples -of 
program music for the harpsichord. However, these attractive works are more 
frequently written and spoken about than played or heard. The six sonatas in 
t~ collection carry titles such as "The Fight between David and Goliath" 
t ••·•,"'Jacob's Death and Burial", and the composer takes great pleasure in his 
U:,t! of descriptive keyboard writing. The fourth sonata is called "The 
Mortally Ill and then Restored Hezekiah" . Kuhnau writes about the 
programmatic intent of each movement : 
I) The saddened heart of King Hezekiah at the message of his impending 
death, and the longing prayer for his recovery in a lament, with the verse: 
"Heal, Thou me, dearest Lord", from the chorale Ach, Herr mich arme Sunder. 
II) His confidence that God has heard his prayer and that He will surely 
restore his health and give him peace from his enemies: "Out all ye evil-
doers, for I have been restored", from the aforementioned chorale. 
III) His joy at his recovery, in the course of which he at times thinks of his 
previous misery, but soon forgets it again. 
MEET TIIE ARTISTS 
Andreas Kroper, since his debut in Salzburg, Munich, Innsbruck, Berlin, 
Prague and Paris, was called by the German early music magazine Alte Musi 
Aktuell "one of the brightest personalities in early music ." Born in Germany, 
he studied music history at the University of Heidelberg and performance 
practice with Nikolaus Hamoncourt at the Salzburg Mozarteum. He has 
toured throughout Europe, Asia and America, appearing as soloist, chamber 
musician and conductor. He has made more than fifteen compact discs. He was 
guest professor for a semester at Pennsylvania State University, and since 1990 
has served as director of the Baroque flute class and the Academy for Early 
Music at Masaryk University, Brno, Czech Republic. In 1991 he formed the 
ensemble Concertino Notturno Praha, which is dedicated to the performance of 
Bohemian music from the Classic and early Romantic periods. This concert 
marks Mr. Kroper's Boston debut. 
.................. 
Thomas Fritzsch, one of Europe's leading specialists in the field of historical 
performance, makes his American debut in this concert. A native of Germany 
and an alumnus of the University of Leipzig, he maintains a virtuoso career on 
both viola da gamba and baroque cello, and is in frequent demand as a soloist 
and chamber musician. The German press has praised his "masterly 
interpretation" and his "rich technique, warm sound and sure feeling for style." 
Mr. Fritzsch frequently appears on radio and television, and he has made 
numerous recordings. He is also active in research, serving as early music 
editor at Breitkopf & Hartel, Wiesbaden . 
.. .... .... . .. .. .. 
Carol Lieberman, one of the leading exponents of Baroque violin performance 
for over two decades, is also well known for her performances of 19th and 20th 
century literature. The scope of her versatility can be seen by her performances 
of Bach's Sonatas for Violin and Harpsichord in such cities as Lisbon, Madrid , 
Rome, Boston, and San Francisco, and her recordings of works by such 20th-
century composers as Emo Dohnanyi and Elliott Carter. Her most recent CD 
will feature Messiaen's Quartet for the End of Time. Ms. Lieberman is 
, Associate Professor of Music at the College of the Holy Cross, co-director of 
the Holy Cross Chamber Players, and also teaches Baroque violin and 
chamber music at Boston University. She is violinist of the Early Music 
Ensemble of Boston, and first violinist and founder of the Quartetto Tomasini, 
a period instrument string quartet. 
,. .... ,.,. ...... ,. 
Mark Kroll, Chairman of the Department of Historical Performance, was 
very active in Europe last year. After serving as guest professor at Germany's 
·zburg Conservatory, he played concerts in Madrid, in a new concert hall in 
• An, and in a 12th-century cloister in Augsburg. He was back in Germany in 
the spring for concerts and master classes in Leipzig, Dresden, Zwickau, 
Mannheim and Freiburg, and returned once again in July to appear in the 
Burghofspiel Festival in the Rheingau. October found him in France for a 
concert in Paris and an all-Bach harpsichord recital at the Festival 
d' Ambronay. His tour last November included a concert at the Handel-Haus 
in Halle with our guest artists of this evening. 
February 28 
8:00 p.m. 
March 13 
8:00p.m. 
UPCOMING EARLY MUSIC SERIES EVENTS 
Glen Wilson, harpsichord 
Partitas for Harpsichord I, III and V 
by Johann Sebastian Bach 
The Tsai Performance Center 
685 Commonwealth Avenue 
Waltraut Wachter, baroque violin 
Mark Kroll, harpsichord 
Music of Johann Sebastian Bach 
The Tsai Performance Center 
685 Commonwealth Avenue 
For furth er information, please call 353-TSAI or 353-3349. 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Tammy Murphy, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Heather Spangler, Alumni Representative 
Lynda Fairbanks Atkins, Development Director 
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***************** 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 2, 
Boston, MA 02215 (617) 353-7293. 
